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12 ﬁ‘ MUSIC

ANUNTPOVAOL

— Dhimitrila — Attributed to: Panayiotis Toundas
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5 1) Dhi-mi-tri - la mu, thél’ a - pd-pse na me-thi - so ke me sé - na- ne, me-ra-kli mu, na ghlen-di- so.
2) Dhi-mi-tri1 - la mu, trd-va ‘na kra-si-kia-ko- ma, val’to, ki - klamu, to po-ti- ri  su sto std-ma.
3) Ta- ver-nia - ri mu, fé-remaske kok-ki-né-lik’ i a-ghd- pi mutonkar-si-la-ma ho- ré- vi
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9 'E-la,pa- me sti Ra-fi-na a-la-nia - ramu, pu‘hipsa-riake re - tsi-na,peh-ni-dhia- ra mu.
Ruf’a- k6 - mamia re- tsi-na name-thi- so-meke tovra-dhi,vre tsah-pi - na, tha ghlen-di-so-me.

K-ni-s¢ mu to li-gha-ki to kor-ma-ki suhti-pamu to ti-ki-ti-ki-tak to ta-ku-na-ki su.
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3) Dhi-mi-tri- la mu,yia su!
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7 ka-ne ké-fi kekér-na ta na-za-kia su, as tal Me ti ghdm-ba su spas’ ta
Par’ta 6-la dhi-ka su Ta na-zi-kia su, as tal Me tigham-ba su spas’ ta
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ki’ 6-la ‘gho ta spas-mé
ki’ 6-la ‘gho ta spas-mé

- na ta pli-ro-no yia sé - na.
- na ta pli-r6-no yia s¢ - na.
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From Sonja Tamar Seaman: Originally, Topansko was a popular Rom dance tune in the Skopje Rom communities. Played
by wedding bands, it was called Gilansko, which is the name given to tunes from the Kosovo area. The izvorno recording on
Pece Atanasovski’s record Makedonski narodni ora — Igrajte so nas (Macedonia folk dances — play with us, Jugoton LSY -
61392), is an arrangement made by Mefail Sakip. a Barutchi Rom from Skopje who is from a tambura-playing and tambura-
making family (as of when I last heard, he is now director of the Izvorni instrumenti ensemble since Pece’s retirement). He
named it Topansko after one of the oldest (still existing) Rom quarters or maalo (from Turkish mahala). He won a prestigious
composition prize for this arrangement at a competition in Bratislava.

From Bill Cope: Tablature is based on a Ist string of E, and a 2nd string of B: backup tambura plays 2-2-2-3-3, as
down-up/down-up/down-up/down-up-down/down-up-down); sequence is A, B, A, B, taksim (lead player improvises on the
notes indicated while backup remains steady), C, D, E, transition, F, G, A, B.
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AT]HT]TPO'U)LOC Dhimitrula (translation by Sophia Bilides)
ANUMTPOVACL OV, BeX” amOye vor HeBHoW My Dhimitrula, tonight I want to get drunk
KOl UE CEVOVE, UEPOKAOD OV, VO YAEVTHO. and with you, my spirited one, have a party.
"EAo, oe ot Podlvo, oloviopor [ov, Let’s go to Rafina, my woman of the world,
OV YEL WOPLOL KO PETG1VOL, Tony vidiapor pov.  where there’s fish and refsina, my playful one.
Bu 6OV PEPM AULTEPVOL, I’ll bring you a barrel organ
KOVE KEPL KO KEPVOL Make kéfi and treat us.
o valloKioe cov, o To! Your coquettish ways — don’t stop!
Me ™ YOUTIOL GOV OTOG ™ T With your legs, break it!
Kl OAQt YO Tt CTTOOUEVOL And all that is broken,
TOL TTAMPOVE Y10 CEVOL. I’ll pay for you.

ANUTPoVACL LoV, TpoPBar *var kpooakt akoOpe, My Dhimitrala, bring out another bottle of wine.
BAA’ 10, KOUKACL MOV, TO TOTAPL 6OV 610 otOpo. Raise, my little doll, your glass to your mouth.
POUG’ ookOUOL LLOL PETOIVOL VO LEOVCMLLE, Swallow some more retsina, so we can get drunk

Kot 0 Bpddv, Bpe tooymivo, Bow yAevtiomue.  and in the evening, you flirt, we’ll have a party.

ToPBepyiapn HOV. GEPE LOC KOL KOKKLVEAL My tavern-keeper, bring us some kokkinéli
K’ T QYOG LOV TOV KOPOLAGG XOPEVEL. and my love is dancing the karsilamas.
KOUVNGoE MOV TO AlYGKL TO KOPUGKL GOV, Shake for me, a little bit, your little body.
Y TOTTOL WOV TO TIKL-TIK1-TOK TO TOKOULVAKL COV. Strike for me (tiki-tiki-tak) your little heel.
ANUNTPOVAC. OV, YELG GOV My Dhimitriila, health to you!
Iop® tow OAo dika cov. Take it all for yourself!
Tow valoxkio cov, og To! Your coquettish ways — don’t stop!
Me TN YOO GOV OTAG ™ TO With your legs, break it!
KL O ot Yo T GTOCUEVOL And all that is broken,
TOL TTATPOVEO Y10 CEVOL. I’ll pay for you.

From Sophia Bilides: Dhimitriila is a song from the Smyrneika tradition (urban, early 1900s cabaret-style songs of
the Greeks from Smyrna/Asia Minor), attributed to the composer-musician Panayiotis Toundas, and recorded twice
by the Smymeika singer Roza Eskenazi, first circa 1934, and again about 20 years later. I based my version on the
first recording, in part because it featured the violi playing of the great Dimitrios Semsis, and because all the musi-
cians at that session were in agreement on the rhythm, which is the old-style karsilama (1-2 1-2-3 1-2 1-2). The later



