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ki-ne k6-fi kek6r-na
Par'ta 6-la dhi-ka su

Am

ki'Gla'gh6 ta spas- me

ta nra-za - kia stt, as

Ta na-zi- kia sq as

Dm E

na ta pli- rG no yia se - ru-
na ta pli- ro no yla se - na

Attributed to: Panayiotis Toundas

ta! Me ti ghirn- ba zu spis' ta

ta! Me ti ghim- ba su spis' ta
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s 1) Dhi-mi-fti - la mu tlr6l'a-pGpse na me-thi - so ke me se - na- ne, me-ra-khi mtr, na ghlat-di - so.

2) Dhi-mi-fu - la mu tii-va'na kra-sa- kia-k6 - ma vriLl'to, ku - klamg to po-ti- ri su sto st6- ma
3) Ta- ver-ni6 - ri mq fe-remaske kok-ki-nd- lik' i a-*rir - pi mu ton kar-si - la- nt6 ho- re- vi.

Dm Dm

'E-l4W - me sti Ra-fi - na a-la-n| - ramqpu'hipsrl-riake re - si-n4peh-nidhi6-ra mu.

Rril a- k6 - ma mia re- tsi-na na me-thi - some,ke towi-dhi,vre sah-pi - n4 tlu gNendi-so'me.

Ki-ni-se mu to li-CM-ki tokor-nll-ki sqhti-pamuto ti-ki-ti-ki-takto ta-ku-rui-ki su

Dm E E

1&2)lhasu fe-m la-ter-rr.,
3) Dhi-mi-tu- la mq ya su!
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ki'Gla'gh6 ta spas-md
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From Sonja Tamar Seaman: Origir,ally, Topansko was a popular Rom dance tune in the Skopje Rom communities. Played
by wedding bands, it was called Gilansko, which is the name given to tunes from the Kosovo area.The izvoma recording on
Pece Atanasovski's rccord Makedonski narodni ora - Igrajte so nas (Macedonia folk dances - play with as, Jugoton LSY-
61392), is an arrangement made by Mefail Sakip, a Barutchi Rom from Skopje who is from a tambura-playingand tambura-
making family (as ofwhen I last heard, he is now director of the lzvomi instrumenri ensemble since Pece's retirement). He
named it Topansko after one of the oldest (stillexisting) Rom quarters or maalo (from Turkish mahala).Hewon a prestigious
composition prize for this arrangement at a competition in Bratislava.

From Bill Cope: Tablature is based on a lst string of E, and a 2nd string of B; backup tambura plays 2-2-2-3-3, as

down-up/down-up/down-up/down-up-down/down-up-down); sequence is A, B, A, B, taksim (lead player improvises on the
notes indicated while backup remains steady), C, D, E, transition, F, G, A, B.
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Arpqtpo6)"u
A4rr1tpor3l"cr pou, Oe)"' orn6lre vor ;.re0rio<o

Kcxr IrE o6vcrve, pepcrx)"ori pou, vcr y),evcipro.
'Elcr. zrritrre ocq FocQtvoc, ctLotvtri:,pcr pou,

nou '1er vriptoc rcocr petoivo, ncrtlvr6rcirpcr prou.

Oo( oou qepro l"otepuoc,
rdve r6qr xcrt rcfovcr

tcr vcr(drtcr oou, ctq tcr!
Me rt1 yciprct oou ozttio ? tcr
rt 61"or 'yco tct onoop6vo
tcr ni"rlpcirvro ytor o6vo.

Arprrppotl"cr pou, tpdBcr 'vct rpcrodrt crx6;,rct,

fti}"' to, rcorlrlcr po"D, ro norfor oo"D oto ot6pot.
PoriQ' crrfura ptcr petoivcr vct peorr-r<ope,

KCrr ro 9p<i5u, $pe roaynivor, Ooc yl:vdporpe.

TcrBepvtripn ;rou, qepe lrctg r(crt rorrtv6lt
r' 4 cryrinrl poD tov rcx.potl"ocpri xop€D€r.
Korivrp6 poD ro ).tydrcr o roppdrct oou,

x?.)nd llou To TtKr-tLKr-TcrK to tc[KoDvo(Kl ooD.

A4r rppori)"or trrou, yetcr oou!
flop' toc 61"cr 6trcr oou.
Tcr vcr(<incr, oou, cx.g toc!

Me rr1 yrfurnct oou orrrio' tcr
n 6Lor 'yor toc oacro;,r6vct
tcr ntrrp<6vco ytcr o6vcr.

Dhimitrul& ltranstation by Sophia Bilides)

My Dhimitnila, tonight I want to get drunk

and with you, my spirited one, have a party.

Let's go to Rafina, my woman of the world,

where there's ftsh and retsina, my playful one.

I'll bring you a banel organ

Make &ey' and treat us.

Your coquettish ways - don't stop!

Mth your legs, break it!
And all that is broken,

I'll pay for you.

My Dhimitrula" bring out another bottle of wine.

Raise, my little doll, your glass to your mouth.

Swallow some more retsina, so we can get drunk

and in the evening, you flirt, we'll have a party.

My tavern-keeper, bring us some tolrlrnlli
and my love is dancing the /rorsilamas.

Shake for me, a little bit, your tittle body.

Strike for me (tikitiki-tak) your little heel.

My Dhimitnil4 health to you!

Take it all for yourselfl

Your coquettish ways - don't stop!

Mth your legs, break it!
And all that is broken,

I'll pay for you.

From Sophia Bilid cr.'. Dhimitfila is a song from the Smymeika tradition (urbaq early I 900s cabaret-style songs of
the Greeks from Smyrna/Asia Minor), atributed to the composer-musician Panayiotis Toundas, and recorded twice
by the Smymeika singer Roza Eskenazi, fi$t circa 1934, and again about 20 yean later. I based my version on the

first recording in part because it featued the vroli playing of the geat Dimitrios Semsis, and because all the musi-

cians at that session were in agreement on ttre rhythm, utrich is the old -style karsilama (l-21-2-3 l-2l-2). The later


