Ionel, Ionelule

— Johnny, oh Johnny — Lyrics: N. Constantinescu,
12 D N. Vladoianu, Claude Romano
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Cand se du-ce Ilu-na la cul - ca- re ¢l - ne imt* sta
Ce-ai ga- sit, lo-nel, la Ma-r1 - oa- ra ca ti-a pus pe
Pen - tru ce in vin tornt ld - crda - mioa-re? — As- tea nu sunt
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8 beat prin car - ciu- mioa - re? Si in fi-e-ca-re di- mi-
fla - cart 1 - ni - mioa-ra? Pen-tru ce sa plangt tu, mai ba-
ri- furt de ui - ta- re. A - man-do - uva cand se in - tal-
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-ie - te, cand pa- man - tul es - te plin de fe - te?
nesc tot de Ma - i oa - ra itt  vor besc
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— Da - ca vrei sa uitt de Ma Ti oa - ra
— Dra - gos - tea-n be ti e nui ui ta - ta,
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21 ca-re bea ca sd-st 1 - ne- ce fo - cul, fo- cul ca- re-

hai pe camp cu mi- ne, In- tr-o sea- ra, sa cu - le- gem

ca do-ua Ma- rioa-re vezt deo - da - ta La- sa wvi- nul
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s fri - ge i - ni mioa - ra,— fiind-ca nu-l iu - be - $te Ma - ri-

dal - be flo - 1 ce - le,— sa vi-sam la lu-na st la

sa se 0 te teas - ca — si  pe Ma-ri oa-ra sa Iu-

Music: Claude Romano
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* The “stricken-through” t is BT’s way of indicating the “silent i” in Romanian. See BT Vol. I, No. 4, p. 19.

J Ohnny, Oh JOhnny... Johnny, what do you see in Marioara

that sets your heart ablaze?
Why should you be crying, my lad,

When the moon is going to sleep, when the world is full of girls?
who still wanders, drunk, from pub to pub? If you want to forget Mirioara,
And every morning, come with me out to the field some evening,
who ends up with arms around a lamp post? we’ll gather lovely flowers,
[t’s Johnny, poor guy, and dream under the moon and stars.
drinking to drown the fire,
the fire consuming that heart of his, Why do you pour tears into your wine?
because Marioara doesn’t love him. That won’t make a spritzer* of forgetfulness.
When the two liquids combine,
Refrain: they’ll still make you think of Mirioara.
Johnny, oh Johnny, Drink won’t help you forget your love,
don’t drink any more, my lad, you’ll merely see two Marioaras instead of one.
Johnny, oh Johnny, Let the wine turn to vinegar,
for the girls are laughing at you. and let Marioara love whomever.

*Wine with seltzer water, “wine cooler”

From@ The strlkmg, melodic snmllanty between Ionel lonelule and the Rom song Djelem ayelem
appears obvious, and it is most obvious that one derived from the other. Although further musicologi-
cal research is needed to establish a firm chronology for Jonel, Romanian ethnomusicologist Valeriu
Apan thinks it most likely was composed in the inter-war period (circa 1930s).

I learned Jonel when playing a wedding with my Bessarabian accordionist colleague, Isac Sadigursky.
A folk dancer friend requested Djelem, djelem. As Isac didn’t know it, I described the form and har-
mony in broad strokes, and said, “Follow me.” He hesitated for a moment and the next thing I knew, he
confidently launched into a bouncy 2/4 and I was following him on what proved to be Jonel!



